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Opnecckuii rocyapcTBEHHbIN YKOJIOTHYECKH YHUBEPCUTET
CTPYKTYPHO-COAEPXATEJIBHBIE OCOBEHHOCTH
IKOPPACUCHBIX KOMIIVIEKCOB

Hacrosimuie Te3uchl MOCBSIIEHBI HMCCIEIOBAHUIO 3K(PACUCHBIX (parMEeHTOB B
aHTJIOSI3BIYHOM  XYJ0’KECTBEHHOM TekcTe. [log skdpacucoM NOHHMMAETCs ONUCAHUE
MPOU3BEACHUS N300PA3UTENHHOIO0 HCKYCCTBA BEPOATIbHBIMU CPEICTBAMM.

PaznuuHbpie acmekThl, - U, MpPeXAe BCEro, COOCTBEHHO H300pa3UTENbHbIE
AIIEMEHTHI, IKYPACUCHBIX (PparMEHTOB paccMaTPUBAIUCH B LIETIOM psijie padoT.

B crateax K.A. bapmt m M.A. CanapoBa OCHOBHOE€ BHUMAHHE YJIEISIOCH
TUIIOJIOTHYECKUM B3aUMOCBSI3SM JIUTEPATYPbl U KUBOMUCHU KaK CEU(PUYECKUX KOJIOB,
MMEIOITUX OOITYI0 ACTETUUECKYI0 cocTaBistontyto [1; 2].

OKppacuCHBIA KOMIUIEKC MOXET OBITh TMPEACTABICH MPEUMYIIECTBEHHO
M300pa3UTENbHBIM PSIZIOM B €ro BepOajJbHOM BOIUIOIICHHHM, & MOXET BKIIOYaTh M
AJIIEMEHTHI, CBA3aHHBIE C TMEPLENTUBHBIM TIAHOM, OTpa)kas 0COOCHHOCTU 3PUTEIBHOTO
BOCIIPUSITHUS YBUICHHOTO.

N306pazutenbubiii pan B DK MoxkeT ObITh MPEACTABICH B JOCTATOYHO MOJTHOM,
JIETAIU3UPOBAHHOM BHJIE, @ MOXET ObITh MpeaeiabHO peayuupoBaH. B mocnegHem
Cllyda€ OH MOKET COCTOSIThb M3 TIEPEUMCICHUS OTIEIbHBIX JeTajeH, JBYX-TPEX
HanOoJiee CYIIECTBEHHBIX MPU3HAKOB U300paXKeHUsl, B TO BPeMsI KaK OCHOBHOW aKIIEHT
NEePEeHOCUTCS  HAa  3MOLMOHAIbHO-aKCHOJOTUYECKYI0  cepy, CBA3aHHYIO C
0COOEHHOCTSIMU BOCHpUSATHS yBUAeHHoro. Ilpu takom cmemieHuu ¢okyca BHUMAHHS
naéTcsi He OMHMCaHWe CBOMCTB M OCOOCHHOCTEH H300pa)K€HUs B 1LIEJIOM W/WIU €ro
OTJEIBHBIX MPEIMETOB, & C TOMOIIBIO PA3IUYHBIX BEpOATbHBIX CPEICTB (PUKCUPYIOTCS
T€ OLEHKM M BIIEYATIICHUS, KOTOphIE OTH KauyecTBa (yIOMHMHAEeMble WM HET)
NpoOU3BOAAT Ha HaOmopatens. HbIMU cioBamMu, B NEPBYIO OYepellb, OMHCHIBAIOTCS
pe3yNbTaThl BO3JACUCTBUSL 00BEKTAa HA CYOBEKT HAONIOACHMS, T.€. B TEPMHHAX TEOPUU
KOMMYHUKAIIMHM, ONHUCHIBACTCS WM (UKCUPYETCS NEePIOKYTUBHBIM 3 EeKT 3Toro
BO3JECHUCTBU.

B memom psge ciydaeB  3JIEMEHTBHl  M300pa3UTEIbHO-ONTHUYECKOTO U

OMOIINOHAJIBHO-aKCUOJIOTHUYCCKOI'O psila HACTOJBKO TCCHO ICPCINICTCHBI, YTO TPYIHO



TOBOPUTHh O JIOMUHUPOBAHWUHU DJIIEMEHTOB Kakoi-b6o omHoi cdepsl. Takume DK
xapakTepHbl, Hampumep s C. Mosma. YV JIxk. Tloicyopcu mpeobnamaer DK c
HYMOIIMOHAEHO-aKCHOJIOTHYEeCKONH JOMUHAHTOW, a COOCTBEHHO M300pa3UTEIbHBIA P
NPEJCTaBICH B JIOCTATOYHO pEAYIUPOBAHHON (opmMe U cBOAUTCS K (UKcAHUU
HanOoJiee XapaKTepHbIX YEPT U CBOMCTB 00bEKTa HAOIIOICHHUS.

[lpuBeném mnpumep OK ¢ aKCHOIOTHYECKU-IMOIIMOHATBHONW TOMHHAHTOM,
KOTOPBIM MOKHO HaiiT B pomaHe C. Mosma «JlyHa u rpormny. JIroOOMbITHO, YTO aBTOP
yaensieT 3/lech BHHMaHHE W CaMOMy TMIPOIECCY BepOanHM3alud SMOIHMOHATBHBIX
BIICYATIICHUM:

They (Strickland's pictures) gave me an emotion that I could not
analyse. They said something that words were powerless to utter [3,
c.57].

Oco0oit  BbIpazuTenbHOCThIO oOTaMYatoTca K, B KOTOpPBIX aKCHOJIOTMYECKH-
OKCIIPECCUBHBIE DJIEMEHTHl MPEIIISCTBYIOT OMNHCAHUIO H300pa3UTENLHOTO psla, a
TaKXKEe OMUCAHUIO TpoIlecca OCMOTpa KapTWHBI W e€ BocmpusaTus. Hampumep, y A.
Kpuctu B pomane «lIsate mopocsat» Ilyapo cHauana nepena€t cBOE yauBIEHUE, T.€.
BIIEYATIICHUE OT KapTHHBI, W TOJBKO TIOTOM TMPHUCTYMAeT K OMHCAaHUI0 ¢
n300pa3uTeNnbHOro psAna. HapylieHue ecTEeCTBEHHOro MOpsjKa CIEIOBaHUs STaroB
MEPLENIMU MO3BOJIICT MPUMEHHTh MPUEM perapaanuu (suspense). bmaromaps sTomy
BHUMAaHHUE YUTATENsl JTOCTHTAaeT YPOBHS MaKCHMaJbHOW KOHIIEHTparwu. HecoMHeHHO,
YUTATENI0 TMOCKOpEe XOYeTCsl y3HaTh, YTO B TBOPUYECTBE IMOKOHHOIO XYyIOKHHKA,
paccieZloBaHHeM TPUYMH CMEPTH KOTOporo u 3aHumaercs llyapo, Tak mopasmiio
3HaMEHHUTOTO CHIIINKA:

Poirot caught his breath. He had seen so far, four pictures of
Amyas Crale's <...>. But now he was looking at what the artist
himself had called his best picture, and Poirot realized at once what
a superb artist the man had been [4, c.124].

Tonpko noOuBIINCH d(hPexTa MaKCHMaIbHO HAMPSHKEHHOTO YHTATEIHCKOTO
oxumanus, A. Kpuctu nepexoauT K ONMUCAHUIO0 CaMOTO MOPTPeTa:

The painting had an old superficial smoothness.



At first sight it might have been a poster, so seemingly crude
were its contrasts.

A girl, a girl in a canary-yellow shirt and dark-blue slacks,
sitting on a grey wall in full sunlight against a background of
violent blue sea. Just the kind of subject for a poster

[4, c.124].

Habmonatento, T.e. Opktomto [lyapo, cHadanma KakeTcs, 9TO OH BUAHWT KaKOH-TO
IJIaKaT, - CJIMIIKOM KPUYAIMMH SBJISIOTCS KPACKH: SIOBUTO-KENTHIA, KaHApECUHBIN
I[BET pyOaIlKu, CHHHEC OpIOKH, SPKUHA COJHEUHBIM CBET, - BCE BBICTPOCHO Ha
KOHTpAacCTaX, 4YTO XapaKTePHO ]IS TJIAKaTOB M MOCTEPOB. TOIBKO TIOTOM OH TOHUMAET,
4TO 3TO MPOU3BEJCHIE UCKYCCTBA, a HE MJIaKaTHAs KUBOTIHCh.

[lepBoe BreuaTieHHWE OKa3bIBaeTCs OOMaH4MBBHIM. biaromapss anammsy Ilyapo
ynaércs TOHATh, B 4YEM CHJIa BO3ACHCTBUSA KapTHUHBI: B MOIIHOW DJHEPreTHKE, B
’KU3HEHHOH CHJIe, KOTOPasi 9yBCTBYETCS B JEBYIIKE, N300paKEHHOM Ha KapTHHE:

And the girl-

Yes, here was life. All there was, all there could be of life, of
youth, of sheer blazing vitality. The face was alive and the eyes...

So much life! Such passionate youth. That, then, was what
Amyas Crale had seen in Elsa Greer, which had made him blind
and deaf to the gentle creature, his wife. Elsa was life. Elsa was
youth [4, ¢.125].

AHATUTHYECKUH X0 MBICIICH TIEPEMEKACTCS C OIICHKAMHU U OIIMCAHHEM MO/ICIIH:

A superb, slim, straight creature, arrogant, her head turned,
her eyes insolent with triumph [4, c.125].

DTO 3HAKOMCTBO ¢ JJcoi ['pup yepes €€ mopTpeT NpeAlecTBYEeT UX BCTPEUH € O.
ITyapo. Pe3knii KOHTpacT MeXay MOPTPETOM U KUBOM Mozeibto mopaxaer J. Ilyapo
emé Oompire. XKuBas, U3 MIOTH U KpoBU, Dica ['pup kaxkeTcss O€3KU3HEHHOH, B TO
BpeMs KaK U300paKCHUE MPEACTABIISCTCS TOJHBIM JHHAMUKHY U )KU3HEHHOHN CHIIBI.

Hanuenii DK B pomane  MHOroyHkIiuoHasieH. OH  sBIsAeTCS  Kak

CIO’)KETOOOPAa3yIONMUM JJIEMEHTOM, TaK M BBINOJHAET YTWIMTAPHYIO (DYHKIIHIO:



no3BoiisieT J. [lyapo Hamrymate HUTH K pas3rajike TaliHbl YOWIICTBa Xyq0’KHHKAa Dmaca
Kpeits.

Cuna Bo3zaeiicTBus noptpera oTkpbiBaeTcs J. Ilyapo He cpasy. Tonpko mo3mHee
OH MOHUMAET, YTO €T0 MOPa3UjI0 B IOPTPETE: MPOIIATBHBIN B3I )KSHITUHBI-yOUHUIIbI,
KOTOpasi CMOTPHT C KapTHHBI Ha CBOIO KEPTBY-XYAOKHHUKA!

I should have known when I first saw that picture. For it is a
very remarkable picture. It is the picture of a murderess painted by
her victim — it is the picture of a girl watching her lover die...[4,
c.288].

[Toptper mo3onmn I[lyapo MOHSTH TO, YTO B PEATBbHOCTH OT HETO YCKOJIB3aJo.
[loptpet, KoTOpBI B cxkaroil €Mkoil (opme mepenan camMoe Ba)KHOE B UEIOBEKE,
MO3BOJIUJ TMPOHUKHYTh B TaWHBI €r0 CKPBITOW CYITHOCTH, «BBIIA» KCHIIUHY,
U300paXEHHYI0 HAa KapTHHE, Jal BO3MOXXHOCTh 3HAMEHHTOMY CBIIIUKY TOHATH, YTO
nepes HuM youitna.

Wtak, skdpacHcCHbIE KOMIIEKCHI HMEIOT pPa3IMyHYyl0 CTPYKTYpy. B kaxmom
KOHKPETHOM CJIydae UMEET MeCTO CBOM Habop aneMeHToB DK, COOTHOIIEHHE KOTOPHIX
OTIpeIeTSAeTCS KaK MHANBUIYAIBHBIM aBTOPCKAM CTHIJIEM, TaK ¥ KOHKPETHBIM CIO’KETHO-
CTHJIUCTHYECKUMH 3a7adaMd, a TaKkKe >KaHPOBBIM CBOEOOpa3ueM MPOU3BEIACHHS.
Bompocsl cTpyKTypHO-COMepKaTenbHbIX ocoOeHHOCTeH OK u ux (yHKIMOHATBHON
Harpy3Kku TpeOyeT JallbHEHIIIeT0 pacCMOTPEHHSL.
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